Eddie Lange
Guitar

Izzy Friedman
Saxophones

Their oracle

Michael Trafficante
Bass

Matt Malneck
Violin

George Marsh
Drums

Michael Pingatore
Banjo
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E sat at lunch with Paul Whiteman in his dressing-room
bungalow on the Universal lot, where, they say, history
is being made with the making of “The King of Jazz”—
and what a lunch he eats, oh followers of the demi-god,
Diet, oh, worshippers at the Eighteen Day Shrine!

We were talking of wine and women. Wine consumed on parties given
by the Prince of Wales in dear ole Lunnon. with the King of Jazz con-
tributing the whoopee.

We were talking about women the world over. Paul thinks they are
darlings, but inclined to frailty. He said, rather wistfully, “1°ve been
married three times. Each of my wives has been a fine woman. Nothing
wrong with them. I’m in love with my present wife, but I probably Won’t
have her at this time next year. You see, [’m married to my band. And
that isn’t fair to any woman. A woman is a full-time job and I haven’t
the full time to give—"

Great, rollicking, keen-eyed, know-what-it’s-all-about Paul Whiteman
is the King of Jazz to the whole wide world. To the boys in his band he is
father and mother, husband and wife, sister and brother and second cousin
by marriage. He is their father and their father confessor. Their counsellor.
Their Rock of Ages. Their bank-roll with compound interest.
Their stay in time of trouble. 'I heir boon companion in joyeux heures. Heis
the panacea for all their ills. Their liberator when the law closes in upon
them. He 1s their Book of Knowledge. Their baton. Their boss.

Parts He Plays

E straightens out their love affairs. He gives advice
to the lovelorn, and a playful punch in the nose to
the dreaming dupe.
He 1s in when the wedding bells peal, and there when
the doctors say “It’s a boy.”
He confers with them on their divorce suits, and adjusts

At top, The Proud Parent.
Below him, five
Bing Crosby, one
of the “Rhythm Boys,”
and Mischa Russell, vio-

Wilbur Hall, tire
pump player,
Venuti, violinist; and Roy
Bargy, pianist

good

and Joe
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Leonard Hayton
Piano

William Rank
Trombone

Kurt Dieterle
Violin

Bernard Daley
Saxophones
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knows hlS stuff. He knows the very

Andy Secrest
Trumpets

Charles Margulis
Trumpet Soloist

John Bowman
Trumpets

Great|BIG Fami

their alimonies.
fancies. He understands when one of the boys departs
during fishing season, no matter where they may be or
what the demands.

He loans them money, and 1t reflects the character of
Paul Whiteman that he always gets 1t back.

He is godfather to their children. He i 1s their mother’s
pal. He pats them on the back when it i1s playtime, and
he can use the lash and ““plenty language” when they
are working.

They love him and they fear him—a wholesome filial
combination guaranteed to get results.

More than all, they respect him. They know that he
basm fundamentals
of music. He has been a symphony man. In that great,

hearty body with the generous girth, the embracing arms,

the wzde—open hands, there 1s the soul of music, the love.

of music and the knowledge of musiec.

A Friend in Need

AUL WHITEMAN’S huge, warm heart holds more
than these boys of his band. -

For musicians the world over, there is place and plenty.
He has never let down anyone who needed money, or
time, or talk. He has never failed to respond to the need
of a musician, whether that need be for advice in high
quarters or alms to still the whine of a broken-down
trombonist.

Chester Hazlett
Clarinets

C. Strickfaden
- Reeds

Alton Rinker
“Rhythm Boy”’

Iy Man

Paul Whiteman Is Father, Mother, Sister
And Brother, To The Boys In His Band

He takes an interest in all their fads and

‘Harry Barris
“Rhythm Boy”’

Jack Fulton, ]Jr.
Singer

Roy Maier
Reeds

Musicians 1n jail, in poverty,
with broken instruments and broken
hopes, are as much his own people to
Paul Whiteman as musi-
cians playing to royalty
in the salons of star-
dom.

Jimmy  Gillespie,
the majordomo of all
the Whiteman inter-
ests, personal and
professional, minor

(Continued on

- page 112)

Five in arow: top
to bottom, Frank
Trambauer, saxo-
phonist; Harry
Goldfield, come-
dian cornetist;
Ted Bacon, vio-
linist; Otto Lan-
dau, violinist; and
Wilfred Leibrook,
saxophonist;
right, a scene from
“The King Of

Jazz”’




Talking Pictures

Now You Can
Write for Them

There's a new situation in the
Hollywood studios today! Studios
that rejected manuscripts whole-
sale in the days of the ‘“‘silents’ are
buying story ideas for the ‘‘talkies”
now. Producers, directors, stars
want IDEAS—yours may be a good
one.

How Talking Pictures
Are Written and Sold

We are in the business of sifting
out ideas for talking pictures. We
do not sell books, offer courses in
writing, operate a school. We read
your story—give a frank, honest
opinion of its worth. Our Free
booklet tells the whole story of
writing for the ‘‘Talkies”-—how,
when, what, where and why.

Send No Money!

If vou have ideas you need our
booklet. Send 4 cents in stamps for
this illustrated, 20 page, liberal
education. Do 1t today.

Talking Picture

Story Bureau

Box 264,
Hollywood, Calif.
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DU TIEKLY CORREGTE
Enlarged Legs and Ankles
Made Shapely and Slender o
Direct from Paris comes this latest scientihe ﬁ:):
aid to health and beauty. Every woman—no o
matter how afflicted with varicose veins or
enlarged legs or ankles can now have the
shapely graceful limbsof girlhood by wearing
the academic stocking ;
The ACADEMIC Stocking
NO RUBBER NON.ELASTIC INVISIBLE
must not be confused with the old stvle
clumsy, unsighily elastic sto King The
Academic stocking is endorzed by leading

European physicians as the deal Support
for varicose veins and lor slendenzing and
beautifying the limbs, Invisible under the
sheerest chiffon hose. Write taday for illus.
trated folder and home measurement chart

Sole Agent I

The Academic Distributmg Co.
10 Weast rd St wew York Ciwy

1539 Churcl - | Al onto, Canada

Bofarcences: Bank of S t iew York Citw

Ac tual photogr aph showing
Academic stockings worn
under sheer chiffon hose

Send

Instantly changes gray hair to NATURAL Sfor at

GRAY HAIR PENCIL

Now
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COLOR, ONLY method known to Heep

- Gray Away rom roots, temples, parting,
Limited number FREE to quickly introduce. Just gend
name and address now for FREE offer. N~ nbligation.

Juel Denn,B800 N.Clark St.Dept 602 Chicago

MONEY FoR Y4

AT HOME

-] .
"m YOU can earnfood money in spare Lime at
1

L] home making display cards. No selling or ||
canvassing. We instruct you, furnish com-®
plete outgt and supply you with work. L8

] Write to-day for free booklet. B

-. The MENHENITT COMPANY Limited B |

209 Dominion Bldg.. Toronto, Ont. _..'
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A Great Big Family Man

(Continued from page 33)

as well as major, told me a little tale that
tells a tale within a tale.

Some time back, Paul Whiteman sent a
band to Sing Sing Prison. To play to the
boys inside, make them forget for a little
time, widen horizons tinted gray and barred
and striped. He told the leader of the outfit
to talk to the boys for him. He said, "' Tell
them that if any one among them is a musi-
cian and if, when he gets out, he still feels
that life 1s worth while, to look me up.”

A Man Remade

YEAR or two elapsed. Paul was play-

in some mid-Western city. There
came to the door a man who announced
himself as ““Mr. Smith.” He wanted to see
Paul Whiteman. Jim Gillespie wouldn 't do.
He had to see Mr. Whiteman. He didn't
seem to have any doubt that he would see
him and he was right. He did. He told
him that he was ‘‘just out.” That he had
got himself a job in a theater in Des Moines.
He had told the manager of the theater that
he was waiting for his sax from St. Louis.
He didn’t, of course, have any sax. Would
Mr. Whiteman, as he had said . . . ? He
came back the next day and got his sax.
He i1s still playing in the theater. He has
never gone back to the old ways. He has
erased old times. And there is no doubt
about i1t that crime—he was a burglar—will
never again lure him to that nether world,
unless it might be a crime in defense of the
King of Jazz. For that robust potentate of
modern American music extended the lib-
erating word of hope to ‘‘Mr. Smith.”
And then made good on the hope.

Paul has a priceless twenty-five-thousand-
dollar violin. The boys want to play it.
Paul hands it over to them to play. What
father do you know, who would part with
so much as his choicest fishing tackle to
gratify the whim of a boy?

When Paul is playing in the home town
of any one of his boys, he goes to the boy'’s
home for a home-cooked dinner, ‘‘the pie
that mother used to make,” and the endless
tales that mothers always spin about the
days when Johnny was a little boy.

Santa Claus
LEVEN years ago Paul ran across banjo-
playing Mike Pingatore. In San Fran-
cisco, I think it was. Mike was making a
precarious thirty dollars a week. He was
having a struggle to keep his soul and his
twisted body together. For Mike has a
bum back and a bum leg, and no one much
wanted him. They thought his appearance
was bad business. Paul Whiteman saw
Mike with a keener and kindlier eye. He
saw that Mike Pingatore not only knew his
banjo but had, to boot, human interest
appeal. People would feel for him the price-
less reaction of sympathy. That was eleven
years ago—and to-day Mike Pingatore and
his banjo are earning five hundred a week
and it's something to see his eyes when

they rest on the King of Jazz.

[t 1s such subjects as these who make
empires powerful and keep them so.

On the Universal lot at Christmas-time
Paul spent six thousand good round musical
dollars. He didn't forget the least of these.
He bought eighteen wrist watches alone at
ninety-five dollars per ticker. Each one of
his boys sported two new neckties and
three sporty handkerchiefs.

Proud—And Not Proud

[VE of his boys have gone air-minded.
Flying is their hobby. Paul bought
them a plane. And when the hottest saxo-
phonist in the land, Frank Trambauer, took
and passed three tests in one morning, no
tather with a boy reading the valedictory

at his Alma Mater could have known a
finer glow of pride.

“Old Frank . . . " Paul Whiteman will
chuckle. ‘““Whattya know? . . . old Frank!"

Not long ago he staged a big stag party
for his old pals—the boys he had bummed
about with in days gone by, when one man s
chance was as good as another’s. There
were taxi-drivers and plumbers and bank
clerks and salesmen. There were musicians
of rank, and musicians of no rank at all.
They came in sweaters and in khaki, in
working-clothes and in soups-and-fishes.
There was no feeling of the Royalty of
Rhythm with his suzerains. It was ole Paul
and his gang got together again.

Paul is a man’s man. He is happiest
when he is with men. He likes a lusty story
and a lusty drink. And a lovely woman,
en passant.

Plucky, Hence Lucky

PAUI. 'S boys come to him via many
routes. And most of the routes are
paved with human kindness. First and fore-
most, of course, the boys must know their
instruments. For the most part, they are
already musicians of note when they join
the Whiteman band. Most of them know
from two to five instruments. But along
with their prowess as pianists or violinists,
‘cellists or horn specialists, there is often
woven a human interest story.

One boy came to Paul Whiteman in St.
Joseph, Mo. It was after a performance.
Paul was taking off his make-up, prepara-
tory to entraining with the band within the
hour. One of the townsladies came to him
and told him she had a “find" for him. A
lad who would be the coming pianist of the
age, etc., etc., ad infinitum. Could Mr.
Whiteman listen to him play? Would Mr.
Whiteman?

Mr. Whiteman would, but couldn’t very
well. The men were striking the set and
there was a cacophony of hammers and
protesting nails. The boy came in and
played. He played and played, and then he
played again. Not a phrase came through
the din to Paul's strained ears. The music
didn’t come through, but the boy's courage
and tenacity did. The grit of the lad who
was playing, whether well or ill, playing
against all the odds for his chance. Paul
went out to him and asked him if he knew
any nearby house where they might have a
piano and a few moments of quiet. The
boy, eager-eyed, did know. Paul went with
him. The boy played again, and when the
Whiteman band left St. Joseph that night,
a new pianist was added to the royal roster.

Rhapsodies In Blue

NE of the boys in Paul's band has lungs
that act up. He spends most of his
time up at Banning and Paul spends most
of his spare time at Banning, too. He sends
for the boy only when a shot with the full
force 1s imperative. No father of an own
flesh-and-blood son could manifest a greater
solicitude, a greater care, than Paul White-
man does for the lad ‘‘up there.”

When one of his bovs was killed last
summer 1n an auto accident, Paul paid all
hospital expenses. Every care that science
could give was given in an effort to save
the shattered life. And every night Paul,
or Jim Gillespie for him, had the distracted
[talian parents on the 'phone from Holly-
wood to New York so that they might
know just what conditions were and just
what was being done. When science and
care had failed, Paul sent the boy home
with a lyre of roses at his feet and a harp of
roses at his head.

There is the ““boy"”’ who, seasonally, gets
the fishing f'ever. No matter where, no

matter what, as has been said. Perennially,
he comes to Paul and resigns from the band.
He is ‘“the compleat angler” while the fever
lasts, and when it has run its course, he
comes back to Paul and says, “I'd like to
join the band again, but I suppose my place
is gone.”” But, of course, it isn’t gone. It’s
his place, isn't 1t?

Regal Discipline

AUL WHITEMAN is far from being

all sentiment and no hard sense. He
couldn't have nothing but heart and be
the King of Jazz against all contenders.

If one of his boys misses an afternoon
performance, for any reason save that of
illness, that boy is fined twenty-five dollars.
If he misses an evening performance, he is
fined fifty dollars, and there are neither
exemptions nor appeals from this rule. The
fines go into a benefit for other musicians,
but they do go out of the erring one’s pocket
and they stay out.

And if he cossets and plays with them,
considers them and cares for them, he also
cusses them, too, in round, stringent,
pungent terms. We would quote, if it were
not for the women and children.

Paul Whiteman is father and mother,
sister and brother to his band. In such a
family there is trouble and there is happi-
ness. There are favors shown and punish-
ments meted out. There are births and
deaths and marriages. It i1s a complete
little cosmos all by itself, and all of it, all
of this human world, revolves about Paul
Whiteman, rests its burdens on his broad
shoulders, finds in his capacious heart the
strength of iron and the milk of human
kindness.

And always, music.

Honeymoon Horrors
(Continued from page 1171)

of absence from the Warner Brothers
Studio so they could be married. In that
time they had not even a twenty-four hour
vacation.

“We had come to the conclusion,” said
Iouise, ‘‘that we could never be married—
there wasn’t any time. If it hadn’t been
that Thanksgiving 1s a national holiday, I
don’t think we would have ever been
married.

“We seized that opportunity of the one-
day close at the studio to get married, move
into the same quarters, and celebrate with
a turkey dinner and a wedding cake. It
was the most hectic moment of our lives.
The rushing around made us so nervous
that when we ate a heavy Thanksgiving
dinner it gave us both indigestion. We
reported at the studio promptly the next
morning at eight-thirty, a slightly dispirited

‘bride and groom. But we were married—

even if the honeymoon was more like
the rush hour in the Five and Ten, rather
than a quiet, secluded moment to ourselves.”

Work-Day Wedding

EN MAYNARD was in such a hurry

to get married that he sent for his
fiancée while on a location trip at Arrow-
head. Ken was making a picture with Rin-
Tin-Tin, and the famous dog was one of the
witnesses to the ceremony.

“l didn’t have any clothes, other than
the costumes I was wearing in the picture,”
Ken reminisces, ‘‘and my wife was equally
short of What-The-Well-Dressed-Bride-
Will-Wear. We wandered around in knick-
ers and old sweaters most of the time. We
spent our wedding day on the set, and it
was a good working day after the ceremony
before we had the opportunity to hold
hands. It may have been a little unusual
—but it was a wonderful honeymoon. I

- would advise any couple to be married at

Arrowhead—even if they are on location.”

you will find i1t fascinating!
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What Are They Playing?

REDRIC MARCH, Mary Astor, Charles ‘“Buddy’ Rogers and

Gary Cooper are playing that new Hollywood Game ‘“MOVIE-
LAND KEENO.” Yes,it’s all the rage, played just like Lotto or Keeno
and it’s great fun. You can learn to play this game in two minutes—
This game may be played by two or as
many as eight players. A peppy game for you, your family and friends.
184 STAR PICTURES in all! The game consists of eight Keeno Cards,
each with sixteen star pictures, eight large star photos, size 7x83/
inches, and a deck of forty-eight Movie Star Playing Cards.

We Give

This Game
To You!

Just send us two dollars for your subscrip-
tion to MOTION PICTURE MAGAZINE
for the next twelve big issues and we will
send this wonderful game “MOVIE-LAND
KEENO” to you—postpaid—with our
compliments—by return mail. Send your
order now.
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Here is Two Dollars, please send me the next twelve big issues of Motion Picture
Magazine—and the game Movie-Land Keeno.

Extend present Subscription (Check) [ ]
ADDRESS PLAINLY




MbatT Mannek
Ckpurnka

Mavikn [lunrarope
baH/K0

[>xopak Mapi
BapabaHbl

Marikn TpadukaHTe
bac

oT naanca Xonna

bl cunenu 3a manyem c Ilomom YailtTMeHOM B ero OyHralio -
rpuMepHo Ha miom@anake FOHuBepcan, rae, Kak TOBOPST,
TBOPUTCA UCTOpUs co3ganusa "Kopouns mkaza" - HO Kakord 00en

OH €CT, O MIOCJICIOBATEIHU MOJIy0ora, TUEeTUYECKUM, O MOKIOH-
HUKU Xpama BocemHaauaroro gus!

MpbI roBOpUIIM O BHHE M JKCHIMHAX. BuHE, ynorpeOiaseMoM Ha BEUYEPUHKAX,
yCTPAuBAEMBbIX MPUHLIEM Y 3JILCKUM B 10pOroM crtapoM JIyHHOHE (ropoa B AHITIUU
- IEPEB. ), C KOPOJIEM JI3Ka3a, BHOCSIIIUM CBOM BKJIaJl B T'YJISTHKHU.

MBI TOBOpPWIIM O KEHIIUHAX BO Bcem mupe. [lon gymaer, 4To OHM MHIIBIE, HO
cinaopie. OH cKaszall JOBOJIbHO 3aaymMuuBoO: "S Obu1 KeHaAT Tpu pasza. Kaxmas u3
MOMX KEH ObllIa MpeKpacHOU keHIIuHOM. C HUMM BCe B IoOpsiake. S BiItoOIEH B
CBOIO HBIHEUIHIOKO KEHY, HO, BEPOATHO, B CJIECAYIOIIEM IOy Y MEHS €€ He OyIeT B
3TO BpeMs. Buaure nu, s KeHar Ha cBoeu rpymme. M 310 HecnpaBeanBO IO
OTHOLIICHUIO K JIF0OOHM KeHIuHe. JKeHIuHa - 3T0 pabdoTa Ha MOJHBIM padoduid
JICHb, 4 Y MEHSI HET BpEMEHU, YTOOBI YJIEISATh €r0 €Hl.

Benukuil, IyMHbIM, 30pKHM, 3HAtOIUK Bce HAa cBere [lonm YauTmeH - KOpoJib
JKasa Ui Bcero mupa. (s mapHer u3 ero rpyImbl OH OTEI U MaTh, MY U JKCHA,
cecTpa u Opar U TPOKPOAHbIKA OpaT nmo Opaky. OH UX OTEIl U UX OTEI-UCTIOBEIHUK.
Nx xoHcyneTanT. Mx opakyn. Mx BekoBas Ckama. X OaHKOBCKHM CYET CO
CIIOKHBIMU mporeHTamu. X BeDKUBaHUE B TPYIAHOE BpeMsi. IX BEpHBIN CITYTHUK B
joyeux heures (cuacTiauBble 9achl (pp.) - mepeB). OH - maHanes ot Bcex ux oex. Mx
OCBOOOIMTEIb, KOrJa 3akoH Ipukacaercsd K HUM. OH - ux Knaura 3nanui. Mx
TUpUKEpCKas majnouka. Mx oocc.
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Ha Bepuwmne - Topzbiii PoJin, KoTOpHIE OH HIpaeT

Poauress.

Hike HEro [ATepo
XOpOLUMX TMapHeu: BUHr
Kpocbu, ogua u3 "Purm-
6oi3", m Muma Paccen,
BHOJIOHUE/IUCT;,  Yunbyp
XO0J/I/I, UTPOK Ha BeJIOCH-
negjHOM Hacoce, U [Dxo
Benytn, ckpunau; u Poun
bapru, muaHucTt .

H ynaxwuBaer ux ma000BHEIE Jema. OH JaeT COBETHI
BJIIOOJIECHHBIM M MI'PUBO OBET MO HOCY MEUYTaTeIbHOIO
oomanmuka. OH 3Jech, KOrja 3BOHST CBaJcOHBIC KOJIOKOIA, U
TaM, KoIja Bpadu ropopsar: '"OTo Maabuuk'. OH COBeEIIaeT-

Ci1 C HUMHU 110 1IOBOAY HMX HCKOB O Pa3BOAC H KOPPCKTHUPYCT
Photos by Freulich

JleoHapn XeuToH
ITnaHuHO

Yunbsam Pask
Tpom6oH

Oaav JIsHr
['urapa

V33u OpugmaH
CakcodoH

Kypt Jutepiie
Ckpurika

bepnapg [dennm
Cakco(oHbI

[>koH boymeH
Tpy6a

OTJIMYHBIA Tasa Gosbuioi cemMbH |

OHau Cekpect
Tpyb6a

Cosuct Tpyba

Mon YantmeH — OTel,
7 bpatT napHaM K3

X aTuMeHThl. OH MPOSBISET HHTEPEC KO BCEM UX MPUUYyIaM
1 npuxoTsiM. OH MOHUMAET, KOTJla KTO-TO M3 MapHEeW yXOAUT
Ha pBIOAJIKY, HE3aBUCHMO OT TOr0, IIeé OHH CeHdyac MOTYT
OBITh M KaKOBBI 00CTOSITENLCTBA. OH CCy>KAaeT UM JICHbI'H, U
3TO oTpaxaer xapakrep lloma VYaiitmMeHa, Benb OH Bceraa
noiay4aer ux oOpatHo. OH KpecTHBIM oTell ux gerer. OH
npuaTesb ux marepd. OH MOXJIONBIBACT UX IO CIIMHE, KOraa
HACTyIlaeT BpPEeMsl WUIPbl, OH MOXET HCIO0JIb30BaTh ILJIETh W
"npstHuK", Korga oHU padoTraroT. OHU JHOOST €ro U 0OSTCS €ro
- 3J0pOBO€  CBHIHOBHEE COYETAHUE, TapaHTUPYIOLIEEe
MOJIy4YEHHE pEe3yibTaToB. bosbllle BCEro OHM yBaXKarOT €ro.
OHu 3HAIOT, 4TO OH 3HAaeT cBoe Aeno. OH 3HaeT cambie
3JIEMEHTapHbIE OCHOBBI MY3bIKM. OH OBUI CUM(OHHYECKHUM
4eJloBeKOM. B 3ToM  OOJBIIOM, KpENKOM  Tele C
OOHUMAIOIIUMH PYKaMHU C IIUPOKO PACKPBITHIMU JIaJOHSIMH
€CTh JIyIlla MYy3bIKH, JTI0O0Bb K MY3bIKE U 3HAHUE MY3bIKHU.

Jpyr B 0exe

I'POMHOE, Temnoe cepaue I[lona Yalitmena Bmemaer
B c€0s1 OOJIBIIIE, YEM TOJIBKO IAPHHU U3 €r0 I'PYIIIIHI.

JI1s My3BIKAHTOB BCErO0 MHUpa TaM €CThb MECTO U €ro
npeaocratouHo. OH HMKOIZIa HE MOJBOJMJI HHUKOIO, KTO
HYXAaJCs B JICHbI'aX, BpEeMEHHU WK pa3roBopax. OH HUKOT/IA
HE OTKa3bIBAJICA OTKIMKHYThHCS Ha IMOTPEOHOCTH MY3bIKaHTA,
HE3aBHUCHMO OT TOr'0, HYK€H JIM €My COBET B BBICIIMX Kpyrax
WJIM MUJIOCTBIHS, YTOOBI YTUXOMHUPHUTH HBIThE CIOMJICHHOTO
TPOMOOHHCTA.

Uecrtep X33/1eTT
Knapuer

C. CrpukdageH
TpocTeBkbie

OnToH PuHKep
OapabaHIIUK

Yapsie3 Mapryiuc

IHkek PyITOH-MIL

[1eBery

MaThb,
ero

MYBBIK&HTBI B THOPbMC, B HHIICTC, CO

CJIOMAaHHBIMHU

pa3ouThiMu  Hazaexkaamu - i Ilona

YaliTMeHa Takue K€ POJHBIC JIFOIU,

KaK U MY3bIKaHTbhI, UTPAIOIIHNE IS

YJICHOB KOPOJIEBCKOM CEMbU B

CaJIOHaxX 3BE3HOTO J0Ma.
J>xummu I winiecnu, riiaB-

HOKOMAaHIYIOIIMHA BCEMHU MH-

TepecaMu Y auTMEHa, JIu4-

HBIMM U PO ECCUOHATb-

HbIMHU, BTOPOCTEINECHHBIMU

(IIpooonscenue
Ha cmp. 112)

[IaTh oA pan;:
CBepxy BHU3, PPIHK
Tpambaysp,  cakc-
o(oHUCT; appu
lonadwung,  KopHe-
THUCT-KOMUK;

Ten b3KOH, CKpuriay;
Otro Jlanpay, ckpu-

may; u  Yundpen
JlenOpyK, CakKco-
doHuCT;

cripaBa, CLjeHa U3

«Koposa [I>xa3a»
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Talking Pictures

Now You Can
Write for Them

There's a new situation 1n the
Hollywood studios today! Studios
that rejected manuscripts whole-
sale in the days of the ‘‘silents’ are
buying story ideas for the ‘‘talkies”
now. Producers, directors, stars

want [DEAS—yours may be a good
one.

How Talking Pictures
Are Written and Sold

We are in the business of sifting

out 1deas for talking pictures. We
do not sell books, offer courses in
writing, operate a school. We read
vour story—give a frank, honest
opinion of its worth. Our Free
booklet tells the whole story of
writing for the ‘‘Talkies’”’—how,
when, what, where and why.

Send No Money!

[f vou
booklet.
this
education.

need our
Send 4 cents in stamps for
lustrated, 20 page,
Do 1t today.

have 1deas you

liberal

Talking Picture

Story Bureau

Box 264,
Hollywood, Calif.

OTJNYHBIA IV12aBa 00JILIION CEMbH

(npooonacenue om cmpanuyst 33)

U BAOXKHBIMHM, paccKka3zall MHE MAaJICHbKYIO CKa3Ky, B
KOTOPOM BHYTPH e€llle OJHa cka3zka. Hexotopoe Bpems
Ha3aj [lon Yaltmen otnpaBud rpyiy B TEOpbMy CHHT-
Cunr. UtoObl mourpars JJisi mapHed BHYTPH, 3aCTaBUTH
UX HEHAJI0JIT0 3a0BbIThCS, PACIIUPUTh UX MUP B CEPYIO
MOJIOCKY M KJIETOYKY pemeTok. OH monpoCui CTapuiero
IpyIIbl TOTOBOPUTH C 3aKIIOYEHHBIMU 3a Hero. OH
ckazaj: "CkaXuTe MM, 4YTO €CJM KTO-TO W3 HHUX
MY3BIKaHT U €CJIM, KOTJIa OH BBIMIET Ha CBOOOMIY, OH BCE
enie OyleT 4yBCTBOBATh , YTO JKM3Hb TOTO CTOUT, MYCTh

. HanjgeTr MeHs'".

" YVaurmeHna.

Yes10BeK HCIIPABJICHHBIN

poriesn rox uiuy jiBa. [Tosr urpan B KakoM-To ropojie
H Ha cpeanem 3amaze. K JIBEPU TIOTIONIEI MY)KIHHA,
KOTOpBIN 00bsiBUII ceOst kak "Muctep Cmut". OH XO0Ten
yBuaeth llona VYaktmena. Jxum [wuiecniu emy He
noaxoawi. OH [oKeH ObUl  yBUIETh MHUCTEpa
Ka3zasioch, y Hero He ObUIO HUKAKHX

| COMHEHHH B TOM, YTO OH YBHMJUT €TI0, U OH ObLI 1paB. Y
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HEro 3To mojayuyuiaocb. OH cka3zan YaWTMEHY, 4TO OH
"ronbko 4TO BbImEn". YUto oH Hamen cebe paboTy B
tearpe B [le-Moiine. OH cka3ajl MEHEDKEpyY Tearpa, 4To
X7eT cBo cakcopoH u3 Cent-Jlyuca. Y Hero, KOHEUHO,
He ObLI0 HHKakoro cakcoona. [lomoxer mm mucrep
YaiitmMeH emy, kak ooOeman? YenoBek BepHYJICS Ha
clenyrwIui 1eHb u 3a0pai cBoM cakcodoH. OH Bce
enle urpaet B tearpe. OH HUKOIJIa HE BO3BpAIIAICS K
cTtapbiM 00b4asiM. OH 3a0bLT cTapeie BpemeHa. M Her
HUKAKUX COMHEHUM B TOM, YTO MPECTYIUIEHUE - OH OBbLI
rpabuTesnemM - HUKOrJga OOJibllie HE 3aMaHUT €r0 B ATOT
HUKHUN MHp, €CJIM TOJIBKO 3TO HE MPECTYIUIEHUE B
3allUTy KOopoJjs mxkaza. 0o ATOT MOryuuid BiacTEIvH
COBPEMEHHOW aMEpPUKAHCKOW MY3bIKU TIEpEaal MUCTEPY
Cmuty oOoxpsitoliee CJIOBO  Haaexkapl. A 3aTreM
OIIpaBJaj ATy HAJCKILY.

Y Tlona ecth OeclieHHasi CKpUIIKa 3a JABaJLATh ISTh
Thicsiy noJuiapoB. [lapum xorsit Ha Heu wurparb. [lon
nepeaeT ee UM, 4YToObl OHU Chirpaiu. Kakoro oTia Bbl
3HAETE, KOTOPBIM pacctajiicsi Obl CO CBOMMH JIyUITUMHU
pPBIOOJIOBHBIMH ~ CHACTSIMH, 4YTOOBI  Y/IOBJIICTBOPUTH
OPUXOTh MaJbuuKa?

Korna Ilon urpaet B poqHoM ropoje Jitoboro u3 CBOUX
MY3bIKAHTOB, OH XOAUT K HEMYy JOMOW Ha JOMAIIHUU
yKUH, 'TIUPOI, KOTOPBIM Mekia mama', u Ciyllaer
OECKOHEUHBbIE UCTOPUH, KOTOpHIE BCErAa pacCKa3bIBaIOT
Marepu O TeX AHAX, Korma J[>KOHHM ObLT MaJleHbKUM
MAaJIBYUKOM.

Canra Knayc

OI[I/IHHAI[HATB netr Haszan Ilonm narkHyncs Ha

Maiika [Iunrarope, urpasiero Ha 6anmko. B Can-
®paHcucko, s Aymaro, Ja, TaKk OHO W Obwio. Maiik

3apa0aThiBall COMHUTEIIbHBIE TPUALATH JIOJJIAPOB B
Henemwo. OH Oopolics 3a TO, YTOOBI COXPAHHUTh CBOK)
oyuly U UckajedeHHoe Tteno. Iloromy uro y Maiika
OoJibHas criHA U OOJIbHAs HOTA, U OH HUKOMY 0CO00 HE
Ob1 HyxkeH. Bce aymamm, 4to e€ro nmnosiBjieHHE (B
opkecrtpe) Obuto 1ioxort wmaeen. Ilon YalTtvmen
pasmisigen Maiika Oosnee OCTpbIM U JOOPBIM B3IVISIAOM.
OH yBujen, uro Maiik [IuHrarope He TOJILKO 3HaeT CBOE
OaH/)kO, HO OH W HHTEPECHBIM uyesoBek. Jlogu
COYYBCTBYIOT €My, H 3TO OecClieHHO. IT0 ObLIO
OJMHHAJILIATh JIET Ha3al, a ceroaHs Maiik IIunrarope u
ero OaHmkO 3apadarbiBalOT MATHCOT JOJUIAPOB B
HEJEI, W MPUATHO BHUJETh €ro Ivia3a, KOIrja OHU
OCTaHaBJIMBAIOTCSI HA KOPOJIE JIKa3a.

VIMEHHO Takue NOAJaHHbIE, KaK 3TH, JIEJIa0T UMIIEPUU
MOT'YILIECTBEHHBIMU U COXPAHSAIOT UX TAKUMU.

Ha VYnuBepcanpHOU paclpoiaxe B POXKIECTBEHCKOE
BpeMs [lon moTparui mecTs ThICSY XOPOIIMX KPYIVIbIX
MYy3bIKaJIbHBIX J10/71apoB. OH He 3a0bu1 HU O KOoM. OH
KyIHJI BOCEMHAJIIaTh OJHUX TOJbKO HAPYYHBIX 4YacOB
10 JEBSHOCTO MSATh JOJUIAPOB 3a WTYKY. Kaxabii U3 ero
«CBIHOBEI» IIETOJSIJT JIBYyMsST HOBBIMH TaJICTyKaMH U
TpeMsi CIOPTUBHBIMU HOCOBBIMU TUIATKAMH.

BbicOKOMEpHBIN U IPOCTOH

SJTEPO w3 ero mapHed noOMeElIalWCh HA
Bo3ayxoriaBaHuu. [losersl - 310 ux x000u. Iloi

Kynuia uM camoner. W korma camblid  rops4ui
cakco(oHuUcT B crpane, Opsnuk Tpambaysp, B3s1 W
ClajJ TpU TeCTa 3a OAHO YTPO, HU OQUH  OTell,
y KOTOpPOrO MAajbuUK YUTAI MNPOIIAIBHYI0 pEYb

B CBOeH AJbMa-mMatrep, He MOT Obl HCMBITHIBATH
OOJIBIIIErO YyBCTBA FOPIOCTH.

"Crapuna @pouk..» [lon VYaiitmen Oyzer
[IOCMEHMBAThCA. HUTO Thl 3Haewb? .. .CTAPHHA
OpoHK!"

He tak maBHO OH YCTPOMI OOMBIIOH MAJIBYUITHHK
JIJISS CBOMX CTA4pbIX MpHATEICH - [apHEH, C
KOTOPBIMH OH PA3BIEKAJICS B ObIJIbIE BpEMEHA, KOT/Ia
IIAHCHI Mepe] OyAyHIMM V BeeX ObUIH OIHHAKOBEIL
TaM OBUIM TAKCHCTHI, CAHTEXHHUKH, OAHKOBCKHE
KJICPKH U IMPOAAaBLbI. BBIIM MY3BIKAHTEI BBICOKOTO
paHra W My3bIKaHTbl BooOwe Oe3 panra. OxHu
NPUILIM B CBUTEPAX M B XaKW, B pabouei oaexae u -
B «soups-and-fishes» (amep. cuenr bpax,
cMOKUHT — miepeB.). He Obuio ourymenus Koposis
PutMma ¢ ero crozepenamu. 910 ObUI nipexHui [1on u
ero 0aHja CHoBa coOpajiach BMECTE.

[Ton - Hactosimii myx4yuHa. Emy mpoiie Bcero,
Korga OH ¢ MyxuuHaMu. OH JIFOOUT Tropsuue
UCTOPMM M KpEIKHE HanmuTku. M mpeKpacHBIX -
KEHIUH, TTPOXOISIINX MUMO.

OT1BaKHBIH, CJ1€T0BATEILHO, YIAYJIHNBLIH

HAPHI/I [loa mpuxomsT K HEMY pa3HbIMU
nyTsiMU. 11 OOJIBIIMHCTBO ATUX MYTEH BHIMOLICHO
4elioBeYecKkoil moOporoii. B mepByro  odepens,
KOHEYHO, peldsiTa JOJDKHBI 3HaTh CBOM MHCTPYMEHTHI.
[To GomnplIel YacTH, OHU YK€ SIBJISIFOTCS U3BECTHBIMHU
MY3bIKAHTAMH, KOTJla MPUCOCIUHSIOTCS K OpPKECTPY
YaiitmeHa. boJbIIMHCTBO M3 HUX 3HAIOT OT JABYX JI0
nsATH UHCTpyMeHTOB. Ho Hapsiay ¢ mx macTtepcTBOM
NUAHUCTOB WJIM CKpUIIa4e€l, BHUOJIOHYEIUCTOB WIIH
CIIELIMAJIUCTOB I[10 BaJTOPHAM, 4YacTO CyILIECTBYET
UCTOpUS ~ UX  TIOSABJICHUS,  IPEACTABISAIOLIAS
4YEeJI0BEYECKUM UHTEPEC.

Onun napens npumien kK [lony Yahitmeny B CeHt-
Jlxozede. D10 ObUIO ToOcne npexacrasieHus. [lon
HAHOCWJI TPUM, TOTOBSICh K BBICTYIUICHUIO C TPYIION
B TeueHue 4vaca. OgHa W3 TOpokKaHOK MOAONLIA K
HEMY U CKa3ajia, YTO y HE€ €CThb JUIs Hero "Haxojka'.
[Tapensb, koTOpbIil cTanm Obl OyayIIMM MHAHUCTOM
CBOEr0 BPEMEHH, U TaK Jajee, U TOMY MOA00HOE, /10
OeckoHeyHoctd. Mor Obl  MHCTep YalTMeH
nocCiIyliarb, Kak OH urpaer? CMOXET Ju MHUCTEp
Yaiitmen?

Mucrep VYalitMen xotren Obl, HO 3TO OBLIO
3arpyaHuTeNnbHO. Paboune cTydanu, moAroTaBiIuBast
CLIEHY, pa3aBajach Kako(OHUs yIapOB MOJOTKOB U
nporectyronmx rso3ger. KOHoma Bomresn U Hayanl
urparb. OH Urpan u urpaji, a mOTOM 3aurpaj CHOBA.
CkBo3p myM a0 HanpsbkeHHbIX yien [loma He
JIOHECJIOCh HU eIMHOW (pa3bl. My3blka HE MpoNLIa,
HO IIPOLUIM MYXKECTBO U YIOPCTBO MOJIOAOTO
yenoBeka. l[lopa3una Beigepkka mapHs, KOTOPBIM
urpaji, Xopouio 3TO WIH IUIOX0, UTPajl, HECMOTPSI HU
Ha 4ro, 3a cBOM waHc. [lon momomen k Hemy u
CIIpOCWJI, HE 3HAaeT JM OH KaKoW-HUOYyIb
Onu3aexKalmu a0M, TAe y HHUX MOIJIO Obl OBITh
NUAHWHO ¥ HECKOJbKO MHUHYT TUIIUHBL [lapeHb c
rOpAlMMMU  [MIa3aMH, JICMCTBUTENBHO 3HaJ. [lon
nomen ¢ HuM. FOHolIa cHOBa 3aurpai, U Koraa B TOT
Beuep rpynna Yaitmena nokunyiaa Cent-Jxo3ed, B
OCHOBHOM cOCTaB ObLI1 J00aBJICH HOBBIN MUAHUCT.

Pancoausi B ro;ry0ObIX TOHAX.

oqHOro w3 mapHed B rpynme Ilosa GoJsibHBIE
y nerkue. OH MPOBOAUT  OOJIBIIYIO YacTh
BpeMeHu B bannunre, u [lon HaBemaer ero B cBOE
cBoOoHOE Bpemsi B banHuHTe. OH MOCHUTAET 32 HUM
TOJBKO TOTJA, KOIla HeoOXoaumo ObITh Ha
OTBETCTBEHHOM BBICTyIUIGHMH. Hu oauH oTelr
COOCTBEHHOTO ChIHA W3 TUIOTH U KPOBH HE MOI' Obl
NPOABUTH OOJIBIIYIO 3a00Ty, OOJIbIIEE yCEPAUE, YEM
[Ton YalTM3H NposBIISET K NAPHIO.

Korga mpomuisiM j1€TOM B aBTOKatacTpode morud
OOUH U3 ero «celHOBei», Ilon ommarun Bce
OOJIBHHYHBIE pacxoabl. Best moMoIb, KOTOpyo Moria
OKa3aTh HayKa, Oblla OKa3aHa B TMOIBITKE CHACTH |
pa3zoutytro xu3Hb. U kaxayro Houb [lon, uiu Jxum
['miecnu ¢ HUM, BesM Tele(OHHBIE Pa3rOBOPhI M3
Hero-Mopka ¢  UTAIbSIHCKUMH  POIUTEISIMU B
[omuByne, 4ToOBl OHM MOIJIM TOYHO 3HATh, MPO
COCTOSIHME CblHA, M 4TO jenaroT meauku . Korma
Hayka W 3a0o0Ta morteprienan Heymady, [loa ormpaBui
MaJIBYHMKa JIOMOM C JIMPOU U3 PO3 y €ro Hor u apdou
U3 PO3 y U3rOJIOBBSI.

Ectp  «Mmanpuuk», KOTOPBIM €30HHO 3abo0Jie-
BaeT pbiOankoil. HeBaxHO, T/€, HECMOTPS HU Ha

X ST

91O, KakK Yyxke Obuio ckazaHo. IlocTosHHO OH
obOpamiaercst k Ilomy u yxoaur wu3 rpynmbsl. OH
"3aKOHUYEHHBIN PHIOOJIOB", TTOKA JJIMTCS JIMXOpajKa, a
KOTJa OHa IpPOXOAMUT, OH Bo3Bpamaercs k Ilomy wu
ropoput: " OBl XOTE€Nl CHOBAa MPHCOEIUHUTHCS K
rpymme, Ho, MoJjiararo, Moe Mecto 3aHsaTo". Ho,
KOHEYHO, OHO CBOOOIHO. DTO €ro JOM, HE TaK JIn?

[lapcTBeHHAs1 JUCHHUILIMHA

OJI YAUTMEH pajnek oT CeHTHMEHTaIbHOCTHH

HE JIUIIIEH 3/IpaBoro cMbiciia. OH HEe MOT ObI OBITh
KOpOJIEM J)Ka3a IPU BCEX €ro CONEpPHUKAX, UMEU OH
TOJILKO JIMIIB 100poe cep/e.

Ecnu oguH u3 ero mapHeu IpOIYyCTUT JHEBHOE
NPEJICTaBJICHUE 10 000K MpUYKMHE, KpoMme O0JIe3HH,
OoH OyzneT omTpadoBaH Ha JBAJALATh MATH JOJUIAPOB.
Ecnu oH mpomyckaer BeuepHeEe IMpECTaBICHUE, €ro
mTpadyoT Ha MATHASCAT AOJUIAPOB, U ATO IMPABUIIO
HE MPEIyCMaTPUBACT HU UCKIIFOUCHHM, HU alleIUISIIUN.
rpadpl w3 kKapMaHa MPOBUHUBIIETOCS HAYT Ha
M0JIb3Y JPYTUM MY3bIKAHTaM.

N eciu oH OailyeT uUX W Pa3BICKAETCSd C HUMH,
YUMUTBHIBAET MX JKEJIAHUS U 3a00TUTCSI O HUX, OH TAKKE
U pyraeT ux, B CTPOTHX, PE3KUX BbIpaKEHUSAX. MbI ObI
OPOLIUTUPOBAIIHU, €CITU Obl HE KEHIUHBI U JICTH.

[Ton YalitmeHn - oTen U marb, cecTpa U Opar s
cBoei rpymnmbl. B Takoii ceMbe ectb Oema, U €CTh
cuacthe. EcTh oOKkazaHHbIC OJArOCKJIOHHOCTH U
Ha3HAUYC€HHbIE Haka3aHus. ECTb poxaeHuUs, CMEpTH U
Opaku. ITO LEbIH MaJICHBKHI KOCMOC caM 1o cede, u
BEChb OH, BECh 3TOT YEJIOBEUYECKUM MHUp, BpallaeTcs
BOKpyT [losa YaiitmeHna, KOTOPBIN B3BAJIMBAET BCE 3TO
Opems Ha CBOM IIUPOKUE IJICYH U COBMEIIAET B CBOEM
BMECTUTEJIBHOM  CEpALE  JKEJIE3HYH0  CUIy C
COCTpaJlaHHEM U JTOOPOTOM.

U Bcerna - ¢ My3bIKOH .

Honeymoon Horrors
(Continued from page rrr)

of absence from the Warner Brothers
Studio so they could be married. In that
time they had not even a twenty-four hour
vacation.

“We had come to the conclusion,” said
LLouise, ‘‘that we could never be married—
there wasn't any time. If it hadn’t been
that Thanksgiving 1s a national holiday, I
don’'t think we would have ever been
married.

“We seized that opportunity of the one-
day close at the studio to get married, move
into the same quarters, and celebrate with
a turkey dinner and a wedding cake. It
was the most hectic moment of our lives.
The rushing around made us so nervous
that when we ate a heavy Thanksgiving
dinner it gave us both indigestion. We
reported at the studio promptly the next
morning at eight-thirty, a slightly dispirited
bride and groom. But we were married—
even if the honeymoon was more like
the rush hour in the Five and Ten, rather
than a quiet, secluded moment to ourselves.”

Work-Day Wedding

EN MAYNARD was in such a hurry

to get married that he sent for his
fiancée while on a location trip at Arrow-
head. Ken was making a picture with Rin-
Tin-Tin, and the famous dog was one of the
witnesses to the ceremony.

“l didn’'t have any clothes, other than
the costumes I was wearing in the picture,”
Ken reminisces, ‘‘and my wife was equally
short of What-The-Well-Dressed-Bride-
Will-Wear. We wandered around in knick-
ers and old sweaters most of the time. We
spent our wedding day on the set, and it
was a good working day after the ceremony
before we had the opportunity to hold
hands. It may have been a little unusual
—but it was a wonderful honeymoon. I
would advise any couple to be married at
Arrowhead—even if they are on location.”

What Are They Playing?

REDRIC MARCH, Mary Astor, Charles “Buddy’ Rogers and

Gary Cooper are playing that new Hollywood Game ‘“MOVIE-
LAND KEENO.” Yes,it’s all the rage, played just like Lotto or Keeno
and it’s great fun. You can learn to play this game in two minutes—
you will find it fascinating! This game may be played by two or as
many as eight players. A peppy game for you, your family and friends.
184 STAR PICTURES in all! The game consists of eight Keeno Cards,
each with sixteen star pictures, eight large star photos, size 7x83/

inches, and a deck of forty-eight Movie Star Playing Cards.

We Give
This Game
To You!

w1l Just send us two dollars for your subscrip-
9 4 tion to MOTION PICTURE MAGAZINE
for the next twelve big issues and we will
send this wonderful game “MOVIE-LAND
KEENO"” you—postpaid—with
compliments— Send your

to our

by return mail.
order now.

MoTtioN PicTURE MAGAZINE
1501 Broadway, New York City.

Here is Two Dollars, please send me the next twelve big issues of Motion Picture
Magazine—and the game Movie-Land Keeno.
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